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Book R wiews

Kastan, David cott, and Peter Stallybrass, edd. Staging the R enaissance:
Reinterpretation of Elizabethan and Jacobean Drama. Routledge, London 1991.
293 pp. $45.00 / $14 .95.
K.'lstan and Stallybrass's anthology, Staging the Renaissance: Reinterpretatiom

ofEliwbetha11 andJacobean Drama, is based on the premise that 'for thirty years,
no new, wide-ranging anthology of essays on non-Shakespearean Renaissance
drama has appeared ... [despi te] a remarkable quanity of new work' (p 1). From
that perspective, the editors have offered up a sampling of interesting new interpretations of traditional dramas and Elizabethan/Jacobean conventions that, when
combined, represents a valuable, convenient resource to the interpretive artist
and scholar.
Nineteen of the twenty-four articles are reprints and as such, certain articles
such as Jonathan Goldberg's interesting research on the case of Christopher Marlow
entitled 'Sodomy and ociety', arc now widely considered; however, most scholars will fi nd that the pe rspectives offered in the an thology viably expand on
trad itional works, like Tillyard's treatment of the Elizabethan world picture. ertain
recent trends in scholarship and criticism, particularly the feminist perspective and
gay/lesbian awareness, are included to make the anthology, at the least, a comprehensive supplemental text and, at the most, an exciting tool for artists and
scholars seeking to create new, varied approaches to the ulture and its drama.
The book is divided into two sections. Part one, 'The Conditions of Playing',
offers new ways of viewing d1e culture, while asserting that the collaborative process
of making plays with au thors in the middle, now considered the norm, was also
the norm in Eliwbethan/Jacobean England. The purpose of this section is to register the e collaborations, emphasizing the ways in which theatre is 'at once responsive to and constitutive of the social formations of Re naissance England' (p 2) .
Part two, by fa r the more val uable as ct to the theatre director and dramatic
scholar if on ly by offering new perspective on written-over scri pts, treats individual dramas from the host of Shakespeare's contemporaries. A number of the essays,
like ara Eaton's criticism regarding Middleton's The Changeling: 'Beatrice-Joanna
and the Rhetoric of Love', reflect how changes in our culture have altered the way
in which a drama speaks to a society. Others, like LisaJardine's 'Boy Actors, female
roles and Elizabethan Erotici sm', an essay th at suggests the use of young boys in
female roles was something other th an simply a dramatic convention of the day,
are based on reevaluations of historical and/or descriptive data.
Mac Groves
orthern Arizona University

MacCaffrey, Wallace T. Elizabeth I: War a11d Politics, 1588-1603. Princeton
University Pres , Princeton, .]. 1992. 592 pp. $65.00.
o review can do justice to the scope, elegance, and intuitive grasp of issues
W allace T MacCa.ffrey provides in this the last volume of hi s magisterial trilogy

